EARLY SPANISH PAINTING           225
that had gone before it, while it expresses simply enough,
it may be, but with certainty nevertheless, the new
Italian influence that was just then dawning upon Spain.
If the work of Pedro de Campafia, that Dutchman whose
real name was Kempeneer, seems to come to nothing, to
be a false dawn, as it were, that foresees nevertheless the
marvellous work of Ribera, it is in Luis de Vargas, born
in Seville in 1502, that we find a Spaniard really for the
first time submitting himself to the Italian influence, to
the influence of Raphael. His work, as we may see it
to-day in the cathedral, or in the Convent of the Miseri-
cordia, is frankly Raphaelesque, and yet full of I know
not what fervour and religious exaltation, so that we are
not surprised to learn that he scourged himself, and that
by his bedside stood a coffin in which he often laid him-
self down to meditate upon death. In his portrait of
Contreras in the cathedral, you find a certain Flemish
realism still, an insistence upon detail, a minute northern
work full of character and sincerity. Perhaps it is just
that sincerity which he lost under the influence of
Raphael; certainly in La Gamba, for instance, the
Temporal Generation of Jesus Christ, something affirma-
tive seems to have been lost in a composition full of
an uncertain futile gesticulation. It is not that he
does not mean what he says with so much over-emphasis,
but that he has felt it not in itself, but by means of
the emotion of another, and because another has told
him of it.
It is in Morales that we come upon Spanish painting
at last expressing itself, not in any collaboration with
Fleming or Italian, but originally and almost without an
accent. Luis de Morales was born in Badajoz about the
year 1509, he died in his native city in 1586, having lived
there all his life, save for a short visit to Madrid in 1564,
when he was past fifty years of age. Who his masters
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